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“This [00}9 is about simyﬁcity and value. The im}?ortance of this one

note is not be underestimated. It is crucial to whole the Jmiece. ’
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“This [00}9 is about simyﬁcity and value. The im}?ormnce of this one

note is not be underestimated. It is crucial to whole the yiece. ’
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is loop is about simplicity and value. The importance of this one
“This loop is about simplicity and value. The import thi

note is not be underestimated. It is crucial to whole the Jaiece. ’
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1 and 2 and 3 and 4 and

“This [00}9 is all about exyression. These two notes are going togo on

a joumey from sublime and subtle to aggressive and intrusive.’
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“This fooy is about Eringing groove to me[ocfy. A basic rﬁytﬁm ina

me[ocfy can be man?pu(atecf to Ering a far cooler ﬁee[ ’
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“This (ooy is all about contrast, from Eeginning with a soft wﬁisper to
encﬁng with a violent stab.’
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“This focyo is all about ﬁofcﬁng your attention over a four bar groove.

The repetition in the Jpattern is crucial to the piece’
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“This [ocyo is all about ﬁofcfing your attention over a four bar groove.
The rqoetiu’on in the Joattem is crucial to the }oiece ’



