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“This [ocgo is all about fincfing Eeauty in simja(icity, Ey sﬁiﬁing
emyﬁasis across cﬁﬁ(erent beats, exy[oring the inﬁniw number of
cﬁﬁ(erent ways to }?(ay one note.’
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is loop is about detail, playing only one note you can say more
‘Clﬁ’[}a’ Etc[t’(y[y’g fy te y y

than a thousand. We can control where it lands, how we attack it,

sustain it, the variables are inﬁnire.’
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“This [00}9 is about ﬁarmony and focusing on cﬁﬁcerent notes within
that ﬁarmony. As we sﬁift our focus and accent to diﬁ%rent notes the

ﬁarmony takes on a cﬁﬁ(erent qua[ity.’
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“This [00}9 is about remining your focus, and vafuing the spaces in
between. The mefocfy is syreaa[ over six bars, three have notes, three

have onfy silence - tﬁey are all just as im}aortant’
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“This [oop is about Jaau’ence and restraint. The [oo]o is syreacf over ten
bars, we need to be c[iscgo['ineaf enougﬁ to maintain our coun’a’ng and

ery’oy the space between each note.’
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“This [oqp is about the aﬁiﬁ’ty to focus on one tﬁing, whilst Being aware (j" another.
We need to focus on our own part whilst Being aware of the overall sound of the

orcﬁestm as a WﬁO[’e.

As this fooy moves across the rest of the ]oiece we are unable to use other [ooys to ﬁeﬁa
us hear where we are within this [00]9 - because this fooy will go in and out of Joﬁase.
We have to almost ignore the other [oqps whilst still Eeing aware cf the overall sound

and yu(se’.
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“This [ooy is about ﬁeecﬁJm, you are ﬁee to imjarovise within the notes
(gminor scale) for your allotted time. .’Exy(ore the notes and express

whatever it is you want to exyress’
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“This [ooy is about groove. There is an amazing Jaface just behind the
beat. Find it and ery’oy every minute.



